THEATRE OF ONE'S OWN

choice of work that they sought stage engagements first of
all, and would struggle at personal loss to retain them, and
considered the movies as a secondary art.   With some of
them this was a last gesture, for soon after making it they
turned to the screen for good.   But it was bravely made all
the same, and it brought multitudes of people to see the
plays which were vehicles for such talents.   The dramatists,
however, from Shakespeare to Shaw and Sherwood, could
not prevent the movement from being short-lived.   Some
sentiment apart, nothing actually united the famous player
to the stage except the writer's inspiration continually
renewed and continually interpreted afresh by direction.
In a little while we were back in a period of stage fashions
like that of reviving Congreve and Wycherley on their
bawdy merits.   I was out of the theatre fashion in staging
Becque's Parisienne, which was now due to celebrate the
fiftieth year of its performance by the Comedie Franfaise,
and out of the social fashion with Kataev's Soviet comedy
Squaring the Circle.   But we had a success with a summer
season of the Ballet Rambert, which made it needless for me
to stay in London ; and another event loomed ahead in the
first night of Vintage Wine, a farce which I was alleged to
have written jointly with Seymour Hicks (he is a great
comedian and likes to make this kind of joke).   I decided to
send my cable of good wishes to the Hicks company from
Berlin : it would have been too late coming from Oberam-
mergau, which was my real destination.   And so, making
the flight on the day when the farce was due, I found myself
back again at the Adlon for the second time in six months,
and watching an imposing march of sailors through the
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